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The Course - the Approach
basis of six assignments. First week is a 
warm-up assignment meant to cover all 
media forms in its process and output. 
In parallel reading sessions of artistic 
methods, filmic mapping, notation and 
design students explore and discuss 
the relationship between the different 
media, actions made and its implication 
for their process and design. 
The sessions are supplemented by 
screenings of film each week linked to 
the weekly focus and pin-up sessions. 
Students develop the project during the 
eight weeks in relation to the weekly 
assignments, weekly feedback, weekly 
pin-ups and individual supervision 
sessions with studio teachers.
KICK OFF
This year the course started with a 
mandatory kick off excursion and 
exploration session at Arken, Museum 
of Modern Art, Ishøj. Students were 
expected to present their impression 
of Arken and landscape the week after 
in two 1 minute films or two films put 
together of total 1,5 minute, a 1:5000 
conceptual spatial model and in 1:1 
samples of material gathered on site.
LANDSCAPE FILM 2018 - Spatial 
transitions
APPROACH
Landscape Film is a part time extensive 
design studio for eight weeks, focusing 
on media explorations with emphasis 
on film in interative design processes, 
which have no pre-given answers. 
Students define the nature of a final in-
dividual output, and they are expected 
to show a high degree of independent, 
individual initiative. They have the 
responsibility to meet the given studio 
requirements and are expected to 
engage themselves in an intense and ti-
me-consuming work process exploring 
new media. They will be confronted 
with intensive mind-set blowing work 
and gestures and language of design, 
where they have to think and work 
in-between and with a mix of media. 
They are expected to develop a design 
intervention on the basis of the media 
explorations.
THE STUDIO SPACE
The studio space works as an echo 
chamber of the students experiments 
and interchange with each other. Here 
different projections (horizontal, verti-
cal), interchange of e.g. film and model 
and installations are tested. 
(Right: photo Emma Caporal Lands-
cape Studio 2017)
WEEKLY ASSIGNMENTS, PIN-UPS, 
FILM SCREENING & LITERATURE 
DISCUSSION SESSIONS
The course is structured around 
weekly assignments. The students 
explore the site in film, in models, in 
drawings, samples and notions on the 
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ASSIGNMENTS
• WARM UP: 
Define and present Ishøj, Arken and its 
landscape in film, model, drawings and 
material collection. 
• MOVEMENT: 
Define a concept for recording Ørestad 
C in film and present film and a 1:500 
plan drawing with its spatial conditi-
ons. Supplement the presentation with 
a diagram of the concept for recording.
• SOUND: 
Define and present the sounds of 
Ørestad C in a film/sound collage and 
through 1:1 physical samples taken of 
site. Supplement with diagram location 
of soundscape conditions and samples. 
• BODILY GAZE: Define and present 
spatial typologies/movies Ørestad in 
film and in a physical model of site. 
Supplement with diagrams of the vari-
ous spatial typologies defined
• INTERVENTION: Define and pre-
sent a spatial intervention in film of a 
possible new spatial future/condition 
of the site. Supplement with diagram 
of your conception/the concept of the 
intervention as spatial condition
• TRANSITION/TRANSLATION: 
Translate the film of new spatial con-
ditions at the site into a final proposal 
and installation that consist of mix 
of one or more of the following me-
dia: Film, (plan) drawing, model, 1:1 
samples etc. 
This site was chosen for its interchange 
of the Køge Bay, Ishøj Beach, the urban 
fabric of single-story family houses, 
larger public social housing areas, the 
Ishøj train station and center mall situ-
ated near the station. A large Alphonse 
Mucha Exhibition at The Arken Art 
Museum at the time was also a perfect 
venue to address critical reflections on 
media meditation, slow pace, craft-
manship, nature presence, inner silence 
and beauty - themes of today revisited 
due to the exhibition.  The landscape 
of the Arken art museum Island being 
part of the artificial Ishøj beach had 
the perfect frame for discussions and 
the course exploration of the impact 
of media important for exploring the 
past, present and future society in a 
human-ecological perspective.
RESEARCH QUESTIONS 
The first week’s kick-off / warm-up 
assignment work as a basis for the 
exploring the main questions of the 
Landscape Film Studio 2018:
• What defines a spatial condition?
b. How to conceive spatial conditions 
by film - in relation to drawing, model 
and material?
c. How do movement, sound and the 
bodily engagement inform a design 
process and intervention?
SITE
The site of Landscape Film Studio 2018 
is Ørestad C_ between Royal Arena, 
Fields, Ørestad metrostation, Tårnby 
and Nature park Amager. 
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OPEN LECTURES 
Each year a group of guest lectures are 
invited to give an public lecture at the 
Landscape Film Open Lecture Format. 
For the last two years guest lectures by 
contemporary artists, filmmakers and 
architects have been open for everyone. 
Besides the open, public lecture some 
of the invited guest lectures engage 
with the landscape film students giving 
them feedback. This year guest lectu-
rers were international renown artist 
and composer Jacob Kierkegaard; 
filmmaker and researcher Hans-Chri-
stian Post, and landscape architect and 




A short film is expected as a main 
output of the studio. It should be sup-
plemented with different media in an 
installation of different projections and 
A1 panels of drawings, models, model 
photos, samples. Students are espe-
cially encouraged to use and explore 
an integration of mixed media explo-
rations in the final film and material/
installation. 
EXAM
The exam is a portfolio exam with 
an oral examination of students A4 
portfolio of film, models, drawings, 
samples etc. reflecting and discussing 
their process and outcome, as well as 
a presentation on A1 panels, models, 
sheets and canvas (film projection). 
The oral examination consists of at 
least a 1 minute film presentation, the 
design project and a 10 minute oral 
examination of the student on the basis 
of the portfolio. The 10 minute oral 
examination is based on both a review 
of the process and the design project 
and portfolio. 
Students prepare their A4 portfolio as a 
reflected documentation of their work/
process with the film media through 
the course, while the project design pa-
nels are prepared as design competiti-
on panel presenting the design process 
and intervention. The A4 portfolio and 
project design panels can (students are 
encouraged to) be handed in as a final 
installation. 
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The following films and literature are the core of the film screening and literature 
discussion sessions. 
MANDATORY LITERATURE
Allen, Stan (2009): Diagrams and notations, mapping the intangible. In Practise: Ar-
chitecture, Technique+Representation, Routhledge, expan. Edition, Pp. 40-70. 
Corner, James (1999): Eidetic Operations and New Landscapes. In James Cornes 
(red.) Recovering Landscapes. Princeton Architectural Press, NY, 1999, pp. 153-171
Farsø, Mads and Petersen, Rikke Munck (2015): Conceiving Landscape through Film. 
Filmic Explorations in Design Studio Teaching. In Architecture and Culture. Archi-
teture and Film Volume Three, Issue one. 03/2015. http://www.tandfonline.com/doi/
abs/10.2752/205078215X14236574273664
Kentridge, William (2014): Drawing Lession four: Practical epistemology: Life in the 
studio; Six drawing lessons, Harvard University Press, Cambridge, Massachusetts, 
London, England, p. 101-128. 
Kentridge, William & Morris, Rosalind C. (2014): That which is not drawn: Conversa-
tion, Seagull Books,  p. 51-97
Petersen, Rikke Munck (2016). Quiet areas: outer experiences and inner sensations – 
a qualitative approach using film and drones. I InterNoise Proceeding (s. 3941-3952)
http://static-curis.ku.dk/portal/files/161868341/internoise_final_opload.pdf
Truniger, Fred (2013): Working with Images, in Filmic Mapping, Landscript 2, Jovis, 
Berlin pp 53-92. 
ADDITIONAL LITERATURE
Bruno, Giuliana (2002, ed. 2007): Sub-chapter 7 / An Atlas of Emotion: journeys in 
Arty, Architecture and Film, Verso, New York, p. 207-245, or p. 223-245.
Hunt, John Dixon (2004): A reception history of landscape Architecture and the role 
of movement in Garden reception. In The afterlife of gardens, Reaktion Books 
Kentridge, William (2014): Drawing Lession Six: Anti-Entropy; Six drawing lessons, 
Harvard University Press, Cambridge, Massachusetts, London, England, P.159-187
Film Screening and Literature Discussi-
on Sessions
7University of Copenhagen
Petersen, Rikke Munck, & Farsø, Mads (2016). Affective Architecture. Film as a 
Sensory Transference Tool and an Intimacy Projection Environment. I N. Rémy, & N. 
Tixier (red.), Congress proceeding (1 udg., Vol. 1, s. 207-212). International Ambian-
ces Network & University of Thessaly.
http://static-curis.ku.dk/portal/files/166453523/101_Ambiance_final.pdf
FILM MANDATORY TO SCREEN BEFOREHAND
William Kentridge Interview: How We Make Sense of the World (2014) Louisiana 
Channel https://www.youtube.com/watch?v=G11wOmxoJ6U (30.24 min)
FILM BEING SCREENED AT COURSE
Ljusår, (2008) by Mikael Kristersson (1h 41min)
C’est un Rendez vous, (1978) by Claude Lelouch 1978 (8:40 min)
Vertigo Rush, (2007) Johann Lurf (10 min)
Embarco, (2014) Johann Lurf (19 min).
A lettré a Freddy Buache (1982) by Jean-Luc Godard (11 min.)
Zufalls-Horizonte (1980) by Rüdiger Neumann (47 min)
Stein/Licht (1980) by Rüdiger Neumann (35 min)
ADDITIONAL FILM TO SCREEN
Thick Time (2017) Louisiana Museum of Modern Art
William Kentridge, Refusal of Time (2013) Documenta 13
Stills from the film Sensing Arken, made by Cæcilie 
Andrea Bue: The nature inside and outside, making its 
way through every creek. Symbiosis. Sucking us back 
into Arken. Muchas nature growing out of Arken. 
Link to film: https://www.youtube.com/watch?v=5lpcugeS7Ss
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Kick Off Assignment - Arken Museum
An assignment to define and present 
Ishøj, Arken and its landscape in film, 
model, drawings and material collec-
tion.
Stills from the 
film. Alphonse 
Muchas work 
reflects itself in 
a selfportrait. 
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Laura Vangsgaard: Model of site showing the transition from the beach to Ishøj St. Eleven samples were 
colleted through out the route. Underneath sample nr. 2, 4, 7 and 9 are shown. Link to film: 
https://www.youtube.com/watch?v=4WP_j9inwr4
Karolina Kowarczyk: Model of Arken Museum area and its surroundings. 
Ratio between water and land.
Yijia Shang: Conceptual model of 
Arken Museum. Link to film: 
https://www.youtube.com/watch?v=yU6C-MefO_4
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Assignment 2 . MOVEMENT
An assignment to define a concept for 
recording Ørestad C in film and present 
film and a 1:500 plan drawing with its 
spatial conditions. The presentation 
is supplementet with a diagram of the 
students concept for recording.
Terese Rasmussen: Stills 
from the film Movement
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Toby Adams: Stills from 
the film Movement
Nanna Høgsberg: Stills 
from the film Movement
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Julia Hauer: Stills from 
the film Movement
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Cæcilie Bue: mappings of the  
movement. Link to film: 
https://www.youtube.com/watch?v=Ui9Njtvdeus
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Assignment 3 . SOUND
In Assignment 3, the students must 
define and present the sounds of Øre-
stad C in a film/sound collage and th-
rough 1:1 physical samples taken of site. 
All this is supplementet with diagram 
location of soundscape conditions and 
samples.
Cæcilie Bue: Stills from the film Sound.  
Interpretation of the site, trying to 
emphasize the imperceptible sound. 
Link to film:  
https://www.youtube.com/watch?v=MAI2KErQvFU
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Nanna Høgsberg: vertical projection 
onto wooden model + samples 
collected on site
The model without projection
Julia Hauer: Stills from the film sound Fangfei Chen: Stills from the film sound
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Assignment 4 . BODILY GAZE
This assignment defines and present 
spatial typologies/movies Ørestad in 
film and in a physical model of site. 
Supplemented with diagrams of the 
various spatial typologies defined
Terese Rasmussen: 
Picture from the 
presentation using 
both horisontal and 
vetical projection 
at the same time. 
From the film 
Bodily Gaze






from the film 
Bodily Gaze
Terese Rasmus-
sen: model of 
the abrupt end 







area called for 
some kind of 
intervention. 
The model 
shows my first 
impression of 
the area - the 
abrupt end of 
the urban whe-
re Kalvebod 
Fælled is drawn 
in, while this at 
the same time 
can be seen as 
a pretty picture 
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Cæcilie Bue: film stills from Bodily 
Gaze. Some of the clips are from:
Link to film:  
https://www.youtube.com/watch?v=v3eVBVLlxtg
Map from 1855, with the outline of 
Kalvebod fælles of today and the spatial 
layout. Trying to examn the old coastline.
19University of Copenhagen
Yuanxun xu: film stills from 
Bodily Gaze. Open space.
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Assignment 5  
. INTERVENTION
The students have defines and present 
ed a spatial intervention in film of a 
possible new spatial future/condition 
of the site. Here also supplementet 
with diagrams of your conception/the 
concept of the intervention as spatial 
condition.




Cæcilie Bue: film stills from Intervention. 
My interpretaion of the interventions outcome 
on site. Using overlay tecnique. Link to film: 
https://www.youtube.com/watch?v=Ol5uxbVHyqE
Julia Hauer: film stills from 
Intervention. 
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Assignment 6 . TRANSITION/TRANSLATION
In this final assignment, all the for-
mer assignments are translated. This 
final film of new spatial conditions 
at the site, are translated into a final 
proposal and installation that consist 
of mix of one or more of the following 
media: Film, (plan) drawing, model, 1:1 
samples etc.
Nanna Høgsberg: filmic section through the new 
extended bike lane creating a new connection bet-
ween the (un)defined left-over spaces of Ørestad.
Àngels Garcia: the green line represents the interven-
tion in the area, as a connection between both sides 
next to Ørested C.  
Whereas the green dots show the interventions 
explained in the following pages.
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Àngels Garcia: film still of one of the interventions. 
Link to film: https://www.youtube.com/watch?v=7SPrDdtBuDo
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Laura Vangsgaard: 
”Materially and medially communicated landscapes 
are interlocked in a complex reciprocal relationship. 
The study of one is not complete without the study of 
the other.” (Truniger, 2013).
Photos from vertical film projection showing the 
relationship between materiality and media. In order 
to create atmosphere, film is projected on top of ´tra-
ditional´ architectural representation forms (model, 
plan, section) creating a new layer of representation 
and understanding. Link to film:  
https://www.youtube.com/watch?v=B1wm0ZjmI1k
Karolina Kowarczyk:: 
by introducing a vegetation structure containing 3 substructures changing smoothly from one to another, a gentle transition 
from urban to natural can be experienced. From a rigid grid of trees through looser structure to natural-like forest creates a 





























^ : Plan of bassins with dry, moist and wet vegetation.
>: film stills of the 3 dimensional plans.
Link to film: https://www.youtube.com/watch?v=NPD3mF_fA-o
Cæcilie Bue: 
The past spatiality. Layers 
and sensations of moist.
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Julia Hauer
Fields
link final film: https://www.youtube.com/watch?v=T8-4DTeK9T8
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Àngels Garcia Andreu 
NatureLink
link final film: https://www.youtube.com/watch?v=7SPrDdtBuDo
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Cæcilie Andrea Bue
The Archaeological Transition 
.presence og absence
link final film: https://www.youtube.com/watch?v=NPD3mF_fA-o
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Yijia Zhang
Transition - the Slope in Between
link final film: https://www.youtube.com/watch?v=ngTrCGMiueg
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Moyan Shi
Blue in Green
link final film: https://www.youtube.com/watch?v=mG-NWlebRE0
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Terese Sofie Hjorth Rasmussen
Reveal
link final film: https://www.youtube.com/watch?v=fj0hyUigFvc
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Yuanxun Xu
Walking towards Nature 
- Field’s and fields
link intervention film: https://www.youtube.com/watch?v=qnwzty_lVo8
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Toby Mathew Adams
[STAMP]itektur
link final film: https://www.youtube.com/watch?v=kuE2GkkBcPY
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Fangfei Chen 
Sunset Park
link final film: https://www.youtube.com/watch?v=JF_pmMVZ6CE
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link final film: https://www.youtube.com/watch?v=B1wm0ZjmI1k
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Karolina Krystyna Kowarczyk
Diminishing the Boundaries
link final film: https://www.youtube.com/watch?v=e8VrVsRDq58
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Nanna Høgsberg Kristensen
(Un)defined spaces
link intervention film: https://www.youtube.com/watch?v=qVQ1PPiZKe4
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